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The First Jury Free Exhibition 

By Mildred Rosenthal 


he first jury free show of the 
works of artist members of the 
Art Association to be held in the 
San Francisco Museum of Art 
was concluded July 29th. A 
good show, it sustained the 
judgment of the artists who 
ponsored it, and proved the idea to be suffi- 


shows held at the museum. But it was surpris¬ 
ingly timid, surprisingly conservative, and al¬ 
most devoid of the spectacular. We had an¬ 
ticipated a livelier, more arresting exhibition. 
Here was presented a chance to play a little with 
one’s own ideas — no need to fear the intrusion 
of a jury conflicting with or negating one’s 
point of view. Only a few of the artists, how- 




The Funnel 


By Victor De Wilde 

Art Association Members Jury Free Exhibition, San Francisco Museum of Art 


ciently sound for inclusion in the regular roster 
of Art Association Annuals. 

In spite of the fact that the exhibition could, 
and should, have been a stronger one, never¬ 
theless it held its own with other contemporary 


ever, availed themselves of this opportunity. 

A yearly jury free show could become an 
unusual laboratory of experiment, quite differ¬ 
ent from regulation annuals. It could, indeed, 
develop into sort of a graphic forum, an ex- 












change of ideas that would be stimulating to 
the artists and to the public as well. 

The exhibition included some works rejected 
by past juries, providing an excellent oppor¬ 
tunity for sober re-evaluation. It contained a 
small number of sub-standard paintings, but 
according to the judgment of each reviewer, 
any show does that. By and large, the first jury 
free annual appeared a start in the right direc¬ 
tion. As time goes on it will undoubtedly gain 
greater significance. 

Before proceeding with a review of the ex¬ 
hibits we must comment on the evident consid¬ 
eration given by the museum to the hanging. 
The blue background in the water color gallery 
was very successfully used. This little gallery 
was very satisfying and included some of the 
best local work shown for some time. 

John Ayres presented in June — -No. 3 a water 
color of jewel-like intensity; Oliver Albright’s 
delicate tempera landscape, Helen Salz’s fine 
pastel, Victor De Wilde’s personal Funnel are 
some of the exhibits in a room of high calibre. 

There was no big sculpture shown, but the 
few pieces, though small, were important. Ada- 
line Kent’s brass Bird on Branch has rare good 
humor as well as good design; Michael Von 
Meyer’s Intellectual is a strong, sensitive terra 
cotta, deserving of mention. 

The gallery of paintings was extremely cath¬ 
olic, as could be expected of an exhibition not 
selected by a jury — and the museum staff 
seemed to emphasize this point by contrast in 
hanging. 

The three abstractions, Charles Howard’s 
ideographic Dove , Claire Falkenstein’s fluid, 
emotional Industrial Landscape , and Philip 
Pinner’s vibrant Abstract Attack are good ex¬ 
amples of the diversity of viewpoint displayed. 

Bridging the way between abstraction and 
realism was Alexander Nepote’s stylized, color¬ 
ful Composition of Landscape. Ray Bethers 
was represented by a particularly interesting 
organization, Our Town; Franz Bergmann’s 
typical Sorcerers showed fine textural quality; 
Dorr Bothwell’s provocative, rather psycho¬ 
logical portrait lent one of the few unusual 
notes. 

Nelson Poole’s Headland , one of the finest 
of his recent paintings, very successfully cap¬ 
tured the quality and character of the Cali¬ 
fornia coast. In Hamilton Wolf’s Expectancy 
his beautiful silvery quality of color helped to 
focus attention on an excellent contribution. 
Matthew Barnes’ Night Scene , William Gaw’s 
Still Life and Margaret Caveney’s Dreamer 
were other canvases that helped to give weight 
to the exhibition. 

Emilie Weinberg’s portrait Prophetic Vision 
Concluded on Page 5, Col. 1 


The Art School 

By Lee F. Randolph 

I am WRITING briefly about our 
school. The California School 
of Fine Arts. At the start, I wish 
to warn the reader that I am 
prejudiced in favor of the sub¬ 
ject. This does not, in my opin¬ 
ion, dull my critical faculty but 
is the result of my long association with the 
work of the school, its teachers and students 
and with its governing body, the directors of the 
San Francisco Art Association. 

Instead of the easy method of pointing to 
the many virtues of a beloved subject, I will 
begin with critical comment and end by briefly 
pointing out the accomplishments of the school 
which affirm its virility. 

I have at times expressed the opinion to my 
classes that “— the modern art school is a nec¬ 
essary evil.” Frankly, I believe the entire sys¬ 
tem of teaching art today in art schools and 
college departments — a legacy from the past 
century — has been functionally unsound in 
spite of good intentions and heroic efforts to 
make it work on a high plane. This is nobody’s 
fault, that is, nobody’s in particular, but the 
result of a phase of our modern life with in¬ 
fluences, potentials and trends too numerous to 
mention here. 

Great art in past epochs was a spontaneous 
expression of its time, born of necessity and an 
integral part of life. Under present conditions 
it seems difficult to expect a natural growth of 
art among the people comparable to that which, 
in other ages, flowered within primitive and 
simple surroundings. During the Renaissance 
the famous masters, relatively few in number at 
any one time, had young followers who entered 
their studios and often, like Gilbert and Sulli¬ 
van’s admiral, began by “polishing the handle 
of the big front door,” i.e., the master’s palette 
and cleaning his brushes. Gradually through 
intimate contact and application they acquired 
the master’s technique and if they had the stuff 
in them, often became greater than their 
teacher. This system is no longer practical. 

In recent times some individual artists have 
set out with fire and sincerity to carve new 
ways of expression, (or shall we say to find 
new expression of the great tradition?) and 
they have made a splendid job of it. Since then, 
we have had a succession of schools , “isms” 
changes appearing with breath-taking rapidity. 
They are, on the whole, salutory, extremely in¬ 
teresting and doubtless inevitable, viewing the 
tempo of modern life. We must, however, admit 
the confusion. This great diversity of approach 
Concluded on Page 5, Col. 2 
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Expectancy By Hamilton Wolf 
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Junior League Sponsors Portrait Show 


T he Junior League of San Francisco is 
sponsoring a unique experiment. The ob¬ 
ject is direct contact of the local artist 
with potential patrons. The project, the idea of 
Mrs. George E. Dane, Art Chairman of the Jun¬ 
ior League, has met with enthusiastic response 
from the artists. In conjunction with the 
League, an Advisory Committee of Artists has 
devised the mechanics of a portrait show to be 
held in the San Francisco Museum of Art in 
November. Requests for 55 portraits have been 


received from Junior League members. These 
portraits will be painted during the months of 
September and October. The sitter will pay a 
fixed sum to cover the cost of the materials. 
The sale of the portrait will be subject to direct 
negotiation between the sitter and the artist. If 
no sale is effected, the portrait remains the 
property of the artist. Tickets for the preview 
will be on sale and prizes awarded from the 
receipts. Members of the Junior League Com- 
Concluded on Page 5, Col. 1 
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Albert Bender Memorial 

lbert M. Bender’s death on 
March 4th of this year deprived 
San Francisco of one of its most 
distinguished art patrons and 
most beloved citizens, and be¬ 
reft countless men and women 
everywhere of his unfailing and 
practical friendship. 

Feeling that Albert Bender deserves a memo¬ 
rial in keeping with his life and the things he 
loved, his friends are establishing the Albert 
Bender Memorial Trust , for the purpose of 
making yearly grants-in-aid to worthy creative 
artists in various fields. 

It is hoped that the fund will reach the sum 
of fifty thousand dollars or more, and that 
everyone who remembers Albert Bender with 
affection and gratitude will contribute to it. 
Since Albert numbered his friends among the 
hundreds, no one person or group can know 
them all. The committee in charge, headed by 
Dr. Monroe E. Deutsch, Vice-President and 
Provost of the University of California, arc 
asking for contributions, in whatever measure, 
from Albert Bender’s friends. These may be 
sent to Mr. James K. Moffitt, Treasurer of the 
Albert Bender Memorial Trust, 311 California 
Street, San Francisco. 

Members’ Shows 

An exhibition of paintings by Geneve Rix- 
ford Sargeant was held in the Art Asso- 
^ ifiation members’ gallery of the San 
Francisco Museum of Art from July 24 to Au¬ 
gust 10. Mine Okubo will exhibit in this gallery 
from August 11 through August 24. Drawings 
by Dorr Both well will be on display from 
August 25 through September 7. 

Lloyd Wolff and Hassell Smith held a joint 
exhibition at the San Francisco Museum of Art 
from July 22 to August 3. Paintings by Mary 
Dumas, Dorothy Grover, Carlton Lehman and 
James McCray will hang at the museum through 
August 19. Sculpture by Ardath Coldwell will 
be shown from August 1 to August 17. An ex¬ 
hibition of Student work, California School of 
Fine Arts, will be presented August 7 to August 
24th. 

Vera Bernhard’s exhibition of sculpture at 
the San Francisco Museum of Art, which 


opened July 27th, has just been concluded. 

An exhibition depicting “Stage and Ring” 
is being held at the City of Paris Galleries, 
August 5-22. The Ballet is presented by Ruth 
Armer, Merlin Hardy, and Betty Willey; The 
Circus by Jean de Bottom, Hal Goldman, and 
Otis Oldfield; The Dance by Vera Bernhard, 
Raymond Puccinelli and Jan Sabre; and Pup¬ 
pets by Perry Dilley and Viviki Place Timiria- 
sieff. 

Two pieces of sculpture by Fred Olmsted, 
a head of Leonardo da Vinci and a head of 
Thomas A. Edison were recently unveiled at 
the San Francisco Junior College. These works, 
completed under the sponsorship of the W.P.A. 
Northern California Art Project, play an im¬ 
portant role in the decoration of the building. 

Charles Lindstrom Curator 

D r. Grace Morley, director of the San 
Francisco Museum of Art, announces the 
promotion of Charles Lindstrom to the 
position of Curator, and the appointment of 
Douglas MacAgy as Assistant Curator. Mr. 
Lindstrom has been associated with the Museum 
since 1935, and Mr. MacAgy comes to San 
Francisco from the Cleveland Museum of Art. 

Lee Randolph on Leave 

Lee F. Randolph, Director of the California 
School of Fine Arts since 1917, will be away on 
sabbatical leave starting this Fall Semester. 

Mr. Randolph has been instructor in life 
drawing and painting and lecturer on anatomy 
and art. He has exhibited in the Paris Salon; 
International Exposition, Rome; Art Institute, 
Chicago; Cincinnati Museum; San Francisco 
Art Association Annuals and in all important 
California Galleries, as well as the 1915 
Panama Pacific Exposition and the 1939-1940 
Golden Gate International Exposition. 

Leger Paintings at Museum 

The most recent paintings of Fernand Leger, 
distinguished French artist, are being shown 
at the San Francisco Museum of Art, through 
September 4. A leader in the famous Cubist 
movement of modern art, Leger has consist¬ 
ently developed the vigorous character of his 
design throughout the past twenty years. While 
Leger’s latest work is featured in this exhibi¬ 
tion, the development is outlined by significant 
pictures that go back to 1910. 
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First Jury Free Show 

Continued from Page 2, Col. 1 

and Charles Howard’s Dove tied for the prize 
of $100, given by Flax’s, and chosen by the 
votes of the exhibiting artists. Mrs. Weinberg’s 
painting of Mary Morris, distinguished Negro 
poetess, is a dignified portrait, objective and 
sincere in treatment. Mrs. Weinberg has ob¬ 
viously been impressed by the stature and qual¬ 
ity of her subject and lias translated it honestly, 
without mannerism or pretense. 

Charles Howard’s cool, illusive Dove repre¬ 
sents the antithesis of Mrs. Weinberg’s portrait. 
This, too, could be called a portrait, but a por¬ 
trait of an idea, a thought. Mr. Howard does 
not regard his painting as abstraction in its 
purest sense, but rather as an arrangement of 
shapes common and natural to the subcon¬ 
scious. 

Discussing the prize winners brings our at¬ 
tention to the means of the awarding of prizes. 
The idea of each exhibiting artist casting a vote 
to decide the winner did not work out as well 
as was expected. There were too many pieces of 
work that received one vote apiece — and this 
does not mean that the artists voted for them¬ 
selves. In most cases the artists took the priv¬ 
ilege of signing their ballots. Apparently there 
were on exhibition many pieces considered by 
the exhibitors to be worthy of an award! 

The old system of a Jury of Awards seems 
again to be proposed as a more practical solu¬ 
tion of the problem. Unless something thus far 
untried is suggested to replace it, a jury of 
awards remains a necessary, though fallible, 
institution. 

Junior League Portrait Show 

Continued from Page 3 

mittee are: Mrs. George E. Dane, Chairman, 
Mrs. Robert Gage Burmister, Mrs. James Kem¬ 
ble Mills. Artists on the Advisory Committee 
are: Timothy M. Wulff, Chairman, Franz Berg- 
mann, Ray Boynton, Jose Moya del Pino, Wil¬ 
liam Gaw, Luke Gibney, Adaline Kent. Lucien 
Labaudt, Spencer Macky, Otis Oldfield, Got- 
tardo Piazzoni, H. Nelson Poole, Lee Ran¬ 
dolph, Geneve Rixford Sargeant, Antonio 
Sotomayor, Ralph Stackpole and Hamilton 
Wolf. 

The Free French Relief of Northern Cali¬ 
fornia is offering $50.00 in prizes for a poster, 
symbolic of the work they are engaged in. An 
exhibition of the designs submitted will be held 
during September. For further information 
apply to Mrs. N. Berton, Ev. 0271. 


The Art School 

Continued from Page 3 

to art is experimental, a fine thing in itself, but 
experiment, besides shaping new forms, has 
claimed its victims. A common fault with most 
art students lies in their haste to produce fin¬ 
ished work, to adopt too soon a personal style 
and to plunge into professional practice and 
competition with only two or three years of 
study. 

This, whether it is the result of a faulty sys¬ 
tem of teaching, of economic pressure or the 
speed of life, is frequently the cause of a dis¬ 
heartening period of frustration for the young 
artist, who, though bursting with enthusiasm 
and new ideas, finds his technical skill woefully 
inadequate. 

The School has met the problems of this in¬ 
constant period by a definite and continuous 
evolution of its own. And at this moment of de¬ 
velopment we recognize the unmistakable evi¬ 
dence of a persistent urge to rebuild and re¬ 
design without recourse to those intriguing 
short cuts that have lured so many institutions 
into a cul-de-sac of futility and ineptitude. 

There are always problems in education, es¬ 
pecially in the field of the creative arts, where 
progress demands a continual alertness towards 
objectives. Every year brings change in meth¬ 
ods and a revaluation of ideas. The projected 
plan of our school for the new session which 
opens on Monday, August 18th, is no excep¬ 
tion. 

We are proud of the long list of active ar¬ 
tists who have come from this school and whose 
achievements justify its claim to preeminence. 
Some are well established, others, young and 
dynamic, are beginning to add their names to 
the roster of American art; many, later in life, 
form part of that cultured body of people with 
appreciation and understanding who form the 
background of a fine civilization. 

Commenting on the student work of the Cali¬ 
fornia School of Fine Arts, Dan Cooper, de¬ 
signer, New York, said, “. . . The set up, of 
course, in the California School of Fine Arts 
offers extraordinary advantage to students of 
interior decoration and design. It is superior 
work; quality and design in advance of the 
market — but go ahead — the market will catch 

95 

up. 

James Bowe, of Siegfried K. Lonegrin Inc. 
of New York City considered the “work of 
students of the California School of Fine Arts 
five years ahead of the market. Students are 
being well equipped for future development.” 
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New Instructors at Art School 

WO new instructors will join the 
faculty of the California School 
of Fine Arts when the Fall Ses¬ 
sion opens on August 18th. 
James McCray, teacher in the 
Department of Art, University 
of California, for the past four 
years, will be in charge of the Lower Division 
of the School, as Chairman. Karl Kasten, also 
recent instructor in the University of California, 
will he in charge of the Materials Workshop. 

Dr. Morley Travels 

R ecently Professor George Boas, of Johns 
Ffopkins University, remarked that it 
would be a very feasible thing for a num¬ 
ber of universities to cooperate and divide up 
the services of a professor over a given period. 
During the summer Dr. Morley’s services were 
so divided between museums and universities 
throughout the country. 

In May she went by train to Columbus, Ohio, 
where she lectured to the American Museums 
Association Convention. Soon after, she flew 
to Santa Barbara to speak in the new museum 
there. In June she motored to Portland, for a 
lecture at the Portland Museum, and then to 
Seattle to speak to the Western Association of 
Art Museum Directors, of which she had been 
President for the past four years. July 2nd and 
3rd she lectured at the Summer Session of Mills 
College. She then flew to Ann Arbor, Michigan, 
to speak at the International Conference of the 
New Education Fellowship. The middle of July 
found her in Laramie, where she was invited to 
give a brief course at the Summer Institute for 
Intensive Training in Portuguese and Spanish, 
at the University of Wyoming. 


Self Taught Artists at Museum 

P aintings by self-taught artists at the Mu¬ 
seum from August 5 through September 
3 are works of a peculiar kind possessing 
peculiar virtues. They are especially interest¬ 
ing to students of modern art, for there has been 
a tendency in our time to consider technique a 
hand maiden to expression. They know no pro¬ 
fessional language of art expression, therefore 
they are forced to devise their own language, 
testing the effectiveness of their symbols not by 
their conformance to conventional rules but 
solely by the vigor with which these symbols 
transmit the feelings they wish to express. They 
pursue directly the ends of art — the expres¬ 
sion of emotion — whereas the trained artist, 
having spent years mastering the technique of 
expression, is much concerned with it and may 
lose sight of these ends in his preoccupation 
with the means. 

Each of these artists has found his own pic¬ 
torial language, though it is interesting to no¬ 
tice that they often resort to similar means, so 
there are interesting resemblances in cases 
where there was certainly no influence or 
imitation. 

Included in the present exhibition are works 
by a suit manufacturer, a farmer’s wife, an ex¬ 
opera singer, a clergyman, a furniture finisher, 
an optician, and a professor. 

Charles Lindstrom, Curator of the San Fran¬ 
cisco Museum of Art, will lecture on the current 
exhibition “They Taught Themselves” at the 
Museum on Sunday, August 17, at 3:00 P. M. 

Dmitry Koshinoff, age ten years, student in 
Ruth Amer’s Saturday class for children at the 
Art School, sold one of his paintings (included 
in the student exhibition) to a local collector. 
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